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Creating Text Folio
A Toast
Idea: A mother toasting to her unborn baby
Setting: A dinner party where a mother is toasting to her unborn child, who is due in a few days to her family and friends. It is from the mother’s point of view.

*Glass clinking* Hi to my special friends and family. Thank you for coming; your presence means the world to me. I stand up here today, in a restaurant I have loved since I was 15. My heart fills with love as I am overwhelmed by my hopes and dreams for this precious little soul growing inside me. I never thought I would see this day. I have always wanted to be a mother and have a relationship with my child, the same kind I have with my mother.

I would like to toast to my unborn child, whom I cannot wait to meet. I cannot begin to express the immense happiness you have brought to my heart. From the first moment I knew I was with you, I was filled with joy. I always longed to be a mother; you made that dream come true. Maybe I am just in a state of bliss, but I truly swear my life has become better with you in it. I have become a kinder, motivated, and overall better person. With you, a symphony of dreams came into my heart that went beyond the universe as I thought of the endless possibilities ahead of you and the journey you will take in your life. I wondered what you will be, what you will like and dislike, and the kind of person you will become.

Often during the night, when my house is silent as a mouse, all I can hear is the wind softly swaying and the rain gently tapping against the window, dancing together and whispering the secrets of the night. In this tranquil environment, when I am left alone with my thoughts, I find myself whispering to you. I can talk to you about anything and everything. From the latest TV show, I'm watching to my deepest wishes and thoughts. I feel your presence every day, with every kick and as my bump grows. I remember the day I found out about you, like yesterday. I remember tears of joy rushing out of my eyes. Tears of happiness and overwhelming love and gratitude in my heart.

While waiting for you, I am filled with a mixture of feelings. I have realised how precious life is and the immense amount of privilege I have – the privilege of being your mother. I promise you I will love you unconditionally and protect you fiercely. I'll be there for every milestone of your life: first word, first step, first day of school and many more. I will be there during your ups and downs.
I cannot wait for the day I hold you in my arms for the first time. I can picture your smooth, tiny hands wrapped around my big ones and your gorgeous eyes staring into mine, full of curiosity. I cannot wait to hear your little giggles.

I want you to know that life is a vast journey filled with ups and downs. As I anticipate your arrival, I have been reflecting on the struggles that life can bring. The storms life may bring leave behind lessons like a rainbow. There will be moments where you will feel lost, where the whole world seems to be against you. Where nothing seems to be going your way, and you just want to sit and cry your heart out. In these moments, I want you to know that I am here. You are a part of me, my twin soul. I want you to know my love for you is undying, and I will forever stand by you.

My hopes for you, my dear child, are endless, like a river flowing with the promise of a bright future. I hope you grow up to be kind but still be able to hold your ground. I hope you are compassionate and value your loved ones. I hope you can appreciate the little things in life and stop and smell the roses. I hope you learn to love unconditionally. I hope you can fight for yourself and others and stand up for them whenever they are in plight.

Although you do not know anyone in this room yet, I hope you know you are loved. Not just by me but by everyone present here today and everyone who will meet you. I hope that in years to come. You will never forget how precious you are and how you mean to me and those around you.
Even now, I can picture you sitting around this dinner table with your Daddi and Dadda*, aunties, uncles, cousins, and friends. I picture you at a high table, giggling and laughing. I remember one afternoon, I was at my Daddi's house for a family get-together. The aroma of home-cooked Indian meals surrounded the house, and laughter echoed. As I was seated around my family, it was a moment of pure love, and I felt a wave of gratitude flashing over me. I can picture you at that dinner table.
Your presence immediately fits in with our family. Lately, I have found myself thinking of the traditions that will be passed down to you, family heirlooms now in your hands, and stories of my life that I will share with you.

I was scrolling through Instagram the other day and found this quote that resonated with me: 'Children and mothers never truly part. They are bound by the beating of each other's hearts'. My dear child, my dreams for you are as vast as the universe and as endless as the ocean. I cannot wait to meet you. So today, we raise our glass to the sweetness of motherhood and the hidden connection that joins us. So let us raise our glasses to you, my sweet child.

*Grandma and grandpa

Toast – Quality Assurance Feedback 

KNOWLEDGE AND UNDERSTANDING
The response demonstrates extensive understanding of how language features and stylistic choices create meaning, aligning with the KU2 standard. The mother’s speech is rich in metaphor and imagery, evoking deep emotion and anticipation for the unborn child. For example, the use of sensory imagery—"the wind softly swaying and the rain gently tapping against the window, dancing together and whispering the secrets of the night"—creates a tranquil, intimate atmosphere, reflecting the mother’s deep connection with her child. Similarly, the metaphor of life’s storms leaving behind ‘lessons like a rainbow’ conveys both the struggles and beauty of life, reinforcing the nurturing and protective tone of the piece. The use of a quote—"Children and mothers never truly part. They are bound by the beating of each other’s hearts."—adds depth by reinforcing the eternal bond between mother and child. These stylistic choices elevate the piece beyond a simple toast, making it poetic and profoundly meaningful.

APPLICATION 
This piece exemplifies precise and versatile use of language and stylistic features to create a deeply personal yet universally resonant toast. The warm, affectionate tone is carefully maintained through emotive language ("I promise you I will love you unconditionally and protect you fiercely"), while rhetorical devices like direct address and repetition strengthen the personal connection with both the audience at the dinner party and the unborn child. The phrase “I hope” is repeated throughout the speech, reinforcing the mother’s dreams and aspirations for her child. The speech is structured fluidly, moving seamlessly between past reflections, present emotions, and future hopes, effectively engaging the audience while maintaining coherence.
The response is highly fluent, clear, and expressive, tailored effectively to its audience and context. The mother’s address is intimate yet celebratory, mirroring the occasion. Her reflections on family traditions, such as the memory of an Indian family gathering filled with laughter and home-cooked meals, add cultural richness and authenticity. The final toast—"So today, we raise our glass to the sweetness of motherhood and the hidden connection that joins us." - concludes the speech on a poignant and memorable note, encapsulating the depth of maternal love. The speech is also structured effectively, with a natural progression from gratitude to personal reflection, to a heartfelt call for celebration.
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World I ssues
[image: ]What is happening in Rafah
Rafah is a city near the Gaza Strip’s border with Egypt and was seen as a safe zone amidst the violence. However, Israeli bombardment has broken the illusion of safety that Rafah was supposed to provide by killing at least 45 people. As the war escalates, millions are dying, and the world continues to watch. Their lives are hanging on for survival. How long will this go on?
[image: ]
OFFICIAL

OFFICIAL

OFFICIAL


OFFICIAL 

OFFICIAL 

  Ref: A1560553OFFICIAL 

World I ssues
Rafah at the Crossroads: A plea for Peace Amid Escalating tension between Palestine and Israel.I

By (Student’s Name)
magine waking up to explosions, knowing that today you could lose everything? In the heart of the Israel and Palestine conflict, this is the reality for millions of people. Both sides have suffered with countless innocent lives lost. The horrifying violence has torn about homes and left families mourning loved ones. As the cycle of war and violence continues, the pleas for a ceasefire grow, yet there has been no answer.

The Palestine-Israel conflict has been going on for centuries. The first war between Palestine and Israel started in 1948 and is still going on today. The dual fight for land divides the global community and separates families. The relentless cycle of war and hate has created a whirlpool of grief and loss within the world.

Each time world leaders and, the United Nations (UN) negotiate by trying to organise peace talks, ceasefires, and summits between the two countries, to create a solution, but the conflict continues. The United States president, Joe Biden, recently called for an immediate ceasefire. Biden’s late call draws attention to the situation in Gaza and represents the need for a diplomatic intervention. However, as of right now, no direct action has been taken.

Israeli airstrikes in response to Hamas, and the devasting inhumane acts in Gaza create the loss of homes and loved ones on both sides. A land that millions called home and provided them with a sense of security is shattered by violence.

Image 2: All eyes on Rafah


  





You might have people post on social media, ‘All eyes on rafah’, but what does it actually mean? The post represents the ongoing humanitarian crisis occurring in Gaza. Due to recent airstrikes and attacks, 1.9 million families are left without a place to call home. Essential services are at maximum capacity and are stretching it thin. For people who survive, accessing basic necessities is a daily struggle. We take for granted necessities such as food, water, and shelter. For many, the Rafah border was seen as an escape. Now, with restrictions and closures, escape seems far from reality for many Palestinians. Because of this, 2.3 million people are trapped with nowhere to go and no one to help them.
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Image 3: Palestinian mother holding her child

Each day innocent Palestinians are trying to survive, protect their families, and safeguard their homes. Despite calls for a ceasefire, no action has been followed. Humanitarian Aid from the Red Cross and other organisations cannot be reached in Gaza due to restricted access and the people in Gaza face shortages of food, medicine, and other basic necessities.

The conflict between the two countries is reflected through generations of fear and oppression against each other. What about the innocent children? We complain about going to school, but these children are deprived of a chance of education. Their childhood is suffering because of this war.

The UN says that “Gaza faces one of the highest poverty rates in the world”. The hospitals in Gaza are also facing a significant influx of casualties whilst they battle supply shortages and fear of being under attack. According to the World Health Organisation, “over 80% of the population is reliant on humanitarian aid”. This eye-opening statistic highlights the restriction of entry into Rafah has had a huge effect on the residents of Gaza, especially children. The fear and uncertainty they must feel is unimaginable.

To some, the Israel-Palestine war may seem like a regional issue. But it is so much more than that. It is a global issue that requires our immediate attention. How much longer are we going to turn a blind eye to the loss and violence?

Regardless of whether you are a politician or someone who would like to help but is not sure how to, one of the main things you can do is bring attention to what is happening. This can be through protests or sharing information on social media. Either way, it is an effective way of showing your support for Gaza and raising awareness. Another way is to boycott organisations that do not support Gaza, instead support organisations that support and donate to Gaza. Here is a link for all the Palestine rallies in Australia: https://apan.org.au/events/ and a link for all the protests in Adelaide: https://www.afopa.com.au/afopa-events

Humanitarian Aid is desperately needed in Gaza. A foundation I urge you to donate to is Aus Relief, for the Gaza Crisis Appeal, Gaza medical aid, and helping Palestinians settle in Australia. Here is a link for their organisation here: https://www.ausrelief.org/projects/palestine-emergency-appeal

The people of Gaza deserve a future where they can live without the constant fear of death and violence. They are crying out for your help. Will you answer this call, or will their cries continue to be unheard?





ARTICLE – QUALITY ASSURANCE ANNOTATIONS

KNOWLEDGE AND UNDERSTANDING

The article demonstrates a sophisticated level of knowledge and understanding, aligning with the A- performance standards of SACE. The author exhibits thorough knowledge and understanding of how creators use language features, stylistic elements, and conventions to construct meaning. This is evident in the emotive and rhetorical techniques used throughout the article, such as the opening question: "Imagine waking up to explosions, knowing that today you could lose everything?" This immediately engages the reader and creates a personal connection to the suffering of those affected by the conflict. Furthermore, the article integrates extensive knowledge and understanding of how texts are crafted for different audiences and purposes. The call to action at the conclusion—"Will you answer this call, or will their cries continue to be unheard?"—positions the audience as active participants rather than passive observers, aligning with the persuasive purpose of the piece.


APPLICATION 

The versatile and precise use of language is demonstrated through a balanced combination of factual reporting and emotionally charged language. The author effectively employs contrast to highlight the severity of the humanitarian crisis: "We take for granted necessities such as food, water, and shelter. For many, the Rafah border was seen as an escape. Now, with restrictions and closures, escape seems far from reality for many Palestinians." This juxtaposition of privilege and suffering underscores the urgency of the issue. Additionally, the sophisticated use of accurate, clear, and fluent expression is evident in the seamless integration of authoritative sources, such as the UN and WHO. The inclusion of the WHO statistic—"over 80% of the population is reliant on humanitarian aid"—provides credibility and depth to the argument, reinforcing the severity of the crisis.





Writer’s Statement


I wrote my editorial on the ongoing war between Israel and Palestine, with a spotlight on the horrific crisis in Rafah. The main purpose of my piece is to raise awareness of the severe humanitarian genocide occurring in Gaza and urge readers to help where they can. Posts on social media and news about lives caught in the war have inspired me to write this editorial. My interest in international affairs and desire to pursue a career in law also inspired me to address this issue.

I chose the New York Times for my editorial because it is internationally renowned and covers both national and international issues. I wanted my piece to reach a global audience to ensure a widespread impact and understanding of the complexities of the war.

My target audience is people interested in international affairs, the Palestine and Israel war, and people who would like to help but are unsure how to or would like to understand more about the conflict. My piece also targets politicians, emphasising the necessity to address the situation and make a significant change, as they hold the utmost power.

My editorial follows the structure of an informative title, introduction, body paragraphs and a recommendation / call to action to my readers. To hook my reader, I began with a rhetorical question; I asked my audience, 'Can you imagine waking up to explosions, knowing that today you could lose everything?' By employing a rhetorical question, I aim to engage and spark curiosity within the reader, asking them to consider themselves in that same situation and what they would do. Additionally, I use emotive language to appeal to the reader and highlight the devastating nature of the war. I described war as a "whirlpool of loss and grief" and provided the reader with a visual example of a mother holding her child surrounded by collapsed buildings. The metaphor of a whirlpool and the visual imagery of the mother appeal to the reader's emotions and show the contrast between their lives and those affected by the war. To highlight that, for the mother, everything in her life is falling apart, and her child is all she has left, aiming to evoke sympathy and underscore the immense privilege of the readers. My body paragraphs provide background knowledge on the war and, specifically, the humanitarian crisis occurring in Rafah. I explain the crisis through data such as the Israeli bombardment killed at least 45 people and how Rafah was a place of safety for many, signifying the dire necessity for a ceasefire. By doing this, I could build the logos of my editorial and present information that is clear from any subjective bias that underscores the importance of a ceasefire. My conclusion calls readers to action by providing links to charities for donations, organisations to boycott, and information on rallies across Australia.

I evoked sympathy through ethos and emotive language, such as 'each day is a struggle for them,' suggesting that constant war has become a grim norm for many Palestinians. This reinforces the lack of respite and amplifies the need for intervention. Throughout my editorial, I used emotive language to emphasise the suffering on both sides, particularly by Palestinians. Phrases like 'Imagine waking up to explosions' and 'the fear and uncertainty they must have felt is unimaginable' were employed to deepen the reader's empathy. Additionally, rhetorical questions such as 'How long will this go on for?' encourage reflection on the horrific violence occurring in Gaza.

To illustrate the inhumane acts of the war, I used visual imagery and personification. I described Rafah as 'a land that millions called home, now shattered by violence,' which metaphorically conveys the profound impact of the conflict. This imagery helps readers understand the extent of the devastation and loss, even though the land itself isn't literally shattered. Moreover, it signifies the dire reality for those in Gaza that no place will be safe for them unless the war is stopped.

A challenge I found whilst writing my editorial was maintaining a balance between emotive language and credible evidence. The issue is an emotive one, as war has caused countless suffering, displacement and loss. To highlight the dire situation, I used impassioned words by creating an empathic, urgent and persuasive tone. Words such as "horrifying", "countless", and "shattered" describe the war and the substantial loss of lives. To make valid, credible points, statistics from well- known organisations such as the UN and WHO provide factual evidence of the realities of the war in Gaza. Statistics such as "over 80% of the population is reliant on humanitarian aid" back up my point and convince the reader about the necessity for a ceasefire. Additionally, I use credible figures such as Joe Biden, who has recently "called out a need for a ceasefire" and illustrates the urgency of the situation.

Additionally, finding ways to ensure my call to action made a long-lasting impact and would provide change was quite challenging. I had to research to find the best organisations and charities that would empower the reader to make a change, as my target audience ranges from the general public to activists. To reach a target of such a range, I had to find practical things everyone can do so that a change could occur, as some people may not have the financial means to donate money and still want to make a change.

To write an effective editorial, I continuously edited and drafted my work to ensure it fit the New York Times writing style. My initial drafts were very emotive and passionate; however, with constant drafts, I could improve the clarity of my work and back up my subjective statements with credible statistics, allowing me to heighten the standard of my editorial. To ensure my editorial fits the New York Times conventions by integrating factual evidence and balanced emotive language for credibility and to have a significant impact on my audience.

966 words

WRITER’S STATEMENT – QUALITY ASSURANCE ANNOTATIONS

KNOWLEDGE AND UNDERSTANDING (KU2, KU3)
The writer exhibits thorough knowledge and understanding of how texts use language features, stylistic features, and conventions to create meaning (KU2). This is demonstrated through their deliberate use of rhetorical questions, such as “Can you imagine waking up to explosions, knowing that today you could lose everything?” This technique effectively engages the reader, making them emotionally invested in the issue. The use of visual imagery, like “a mother holding her child surrounded by collapsed buildings”, deepens the emotional impact by painting a vivid picture of the war’s devastation.

Furthermore, the statement reflects an extensive understanding of how texts are created for different purposes, audiences, and contexts (KU3). The writer explicitly identifies their global audience, including politicians, activists, and individuals interested in international affairs. Their choice of publishing in The New York Times, an internationally renowned platform, aligns with their goal of raising global awareness and promoting political action.

ANALYSIS

The writer provides insightful analysis of how meaning is created through stylistic choices (An1). They explain how emotive language, such as “whirlpool of loss and grief”, conveys the unrelenting cycle of violence and suffering. By justifying their choice of words like “horrifying, countless, and shattered”, they highlight the deliberate tone of urgency and empathy. Additionally, their balanced integration of factual evidence, including the WHO statistic that “over 80% of the population is reliant on humanitarian aid”, strengthens their editorial’s credibility.

The writer also effectively evaluates the impact of their own writing choices on the audience (An2). They reflect on the challenge of maintaining a balance between emotional appeal and credibility, acknowledging how their revisions improved clarity. The mention of editing earlier drafts to ensure their arguments were supported by evidence demonstrates their understanding of journalistic integrity and the importance of credibility in persuasive writing.

APPLICATION

The editorial exemplifies versatile and precise use of language to create a coherent and purposeful text (Ap2). The writer successfully integrates logos, ethos and pathos to make their argument compelling. Their call to action, which includes links to donations and rallies, provides readers with tangible steps to engage with the issue. This reinforces the editorial’s persuasive purpose and ensures it has a lasting impact on the audience.

Moreover, their adaptation to the New York Times’ conventions—by refining their emotive language and strengthening factual claims—demonstrates an understanding of editorial writing style. Their ability to tailor their work for a reputable international publication reflects strong adaptability and awareness of professional writing standards.

Overall, this writer’s statement justifies an A- grade by demonstrating a sophisticated understanding of language features, audience engagement, and persuasive techniques. The writer’s ability to critically reflect on their stylistic choices, adapt their writing to a global audience, and integrate both emotional and factual appeals strengthens the effectiveness of their editorial
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SCREENPLAY

EXT. QUIET COUNTRY ROAD – DAY BIRD’S EYE-VIEW SHOT:
A sunny countryside road. Grassland with cows grazing in the fields. Birds chirping,
and a soft wind is heard.

WIDE PAN SHOT:
An elderly couple in their late 70s (Anne and Gilbert) ride their bicycles together, side by side. They have baskets on their bicycles full of fruit and vegetables from the farmer’s market. The couple are laughing - Anne cheekily.

FLASHBACK:
EXT. SAME COUNTRY ROAD - DAY (40 YEARS EARLIER)
Young Anne and Gilbert (20s) on the same road, riding their bicycles together and racing against each other.

CLOSE UP SHOT:

YOUNG Anne
( teasing)
You can’t catch me, Gilbert! I’ll reach that tree before you. (laughs)

YOUNG Gilbert
(Chuckles)
Just wait, Anne! I’ll beat you OVER SHOULDER SHOT:
Young Gilbert pedals faster. From his rear-view mirror, he can see Anne trying to speed up. He notices how much closer he is to the tree and begins to slow down.
MEDIUM SHOT:

YOUNG Anne
(teasing)
See, I told you I would win.

YOUNG Gilbert
(sincerely)
One day, let’s do a rematch. When we’re old and grey.

YOUNG Anne (teasing, but hopeful) I’ll beat you again.

They laugh again. The scene transitions to the present.

END FLASHBACK:
EXT. COUNTRY ROAD - DAY
CLOSE UP SHOT:

Anne is looking at the countryside whilst Gilbert fondly stares at her.

Anne
(taking a deep breath)
It’s just as beautiful as it was back then. MEDIUM SHOT:
Gilbert
(smiling, looking at her) Maybe even more so.
TWO-SHOT:

Anne turns to see Gilbert and smiles; a tender moment passes between them.

Anne
Do you remember what you said to me that day? Gilbert chuckles, nodding.
Gilbert
I said I’d race you to that tree and we’d still be doing this when we’re old and grey. And here we are.

Anne
You kept most of your promise. RACE YOU TO THAT TREE.

FULL SHOT:
As they race, Gilbert notices Anne’s bracelet, and he slows down and looks around, his expression nostalgic.

FLASHBACK:
EXT. BEACH – AFTERNOON TO NIGHT (30 YEARS EARLIER)
WIDE SHOT:

Young Anne and Gilbert are walking along the beach, holding hands. The sun is setting. Gilbert is about to down on one knee, when Anne’s bracelet gets caught in his shirt. Anne notices, and the two both get down on their knees and try to remove it.

MEDIUM CLOSEUP:

They look at the sunset and at each other. Gilbert decides this to be the perfect moment and pulls out a velvet box.

YOUNG Gilbert
Anne Rose Fitzroy, will you make me the happiest man in the universe and marry me?
CLOSE UP SHOT:

Anne silently nods as tears are well in her eyes. The two hug and laugh, smiling at each other.

END FLASHBACK
EXT. COUNTRY ROAD – DAY
WIDE SHOT:

Gilbert brings himself back into the present, he sees Anne cheekily smiling and standing at the tree.

Anne:
(mockingly)
 Beat you again.

(Gilbert speeds up to her.) Gilbert:
Only because I got distracted and let you.
CLOSE UP:

Anne looks at her wedding ring and smiles. Gilbert notices and reaches over gently touching her hand.

MEDIUM SHOT:

Gilbert
Marrying you was still the best decision I ever made.

(The two continue riding. They ride through town centre. Passing by little cafes and children playing in playgrounds.)

Gilbert
This area has changed a lot over the years. But it still feels like home.

Anne
People make a house a home, Gilbert. They continue to ride and stop near a small café. INT. VILLAGE CAFÉ – DAY
WIDE SHOT:
The café is warm and inviting, with a few other elderly couples and young families seated at tables. Anne and Gilbert take a seat by the window, where they can see their bikes outside. The WAITER, a young man, approaches with a smile.

OVER THE SHOULDER SHOT - WAITER’S PERSPECTIVE:

WAITER
Hi there! What would you like to order?

Gilbert
A cup of coffee and chai, please.

Anne
And a waffle pancake and French toast

(The waiter finishes noting their order down and smiles and leaves) MEDIUM CLOSE UP + POV SHOT:
Gilbert
Do you ever think about how lucky we are? Not many people have it like us.

Anne
I think about it every day. After 50 years, we have had so many great times together.

INT. VILLAGE CAFÉ - DAY
The waiter returns with their order.

WAITER
Enjoy your day, I hope you like the food. Let me know if you need anything else.
Anne and Gilbert smile and say thanks.

MEDIUM CLOSE UP:

Gilbert
To us.

*Clinking of glasses*

Anne 
(Smiling)
To us.

WIDE SHOT:
As Anne and Gilbert continue eating, they notice a younger couple awkwardly dancing in the streets.

Gilbert
Remember when we danced on the street?
Anne 
(Shrieks)
YES! And how awkward it was at first.



VOICEOVER Gilbert:
OVER THE SHOULDER SHOT – GILBERT’S PERSPECTIVE:

I remember asking you if I wanted to dance, and you sheepishly said no. I pulled you up, and we awkwardly began to dance. This elderly couple saw us, and they began to sing I Can’t Help Falling in Love by Elvis. Our dancing started to get better, and slowly, we melted into each other’s arms, perfectly in sync.

MEDIUM CLOSE UP + POV SHOT:

Anne
You know, we are that old couple now.

(Gilbert chuckles and signals the waiter to come to their table.)





Gilbert
Could you play I can’t help falling in love by Elvis Presley loud enough for the couple outside to hear,

The waiter chuckles and grants Gilbert’s request. The couple hears the music and slowly begins to become less awkward and dances in perfect harmony.

CLOSE UP:

Anne and Gilbert smile while watching the couple. WIDE SHOT:
EXT. COUNTRY ROAD - SUNSET
Returning to their bikes, Anne and Gilbert pedal home. The sky is painted in tones of pink and orange as the sun sets.

LONG SHOT:

They can now see their house in front of them. TWO SHOT:
They travel side by side in pleasant solitude. They go through life together, never changing, even if the world around them does.

THE END.


1011 words



SCREENPLAY – QUALITY ASSURANCE FEEDBACK

KNOWLEDGE AND UNDERSTANDING

The screenplay demonstrates a deep understanding of how to structure a narrative to evoke emotion and nostalgia. The use of flashbacks is a particularly effective structural choice, weaving together past and present to highlight the enduring love between Anne and Gilbert. 

This technique caters to an audience that appreciates sentimental and reflective storytelling, reinforcing the theme of lifelong love. The naturalistic dialogue further reflects an understanding of how character interactions evolve over time, making the story relatable and engaging.
APPLICATION

The screenplay employs cinematic techniques with precision, including detailed shot descriptions that enhance the visual storytelling. For instance, the bird’s-eye view shot at the beginning immediately sets the tone of tranquility, while the close-up of Anne’s wedding ring subtly reinforces the theme of commitment. The dialogue is warm and playful, particularly in lines such as: "Do you remember what you said to me that day?" and "You kept most of your promise. RACE YOU TO THAT TREE." This demonstrates an ability to craft engaging and meaningful exchanges that fit the tone and purpose of the screenplay.

The screenplay maintains a high level of fluency and clarity throughout. The transitions between past and present are smooth, ensuring coherence. The repeated motif of the bike races—first as youthful competition, later as a symbol of enduring companionship—adds depth and cohesion. Additionally, the dialogue between Anne and Gilbert is both natural and expressive, capturing the essence of a lifelong partnership. The final scene, where they ride home together as the world changes around them, is a poetic and fitting conclusion that ties the narrative together beautifully.
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